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The Screen’s Most Romantic Figure in the World’s 

s A Supreme Romance! i 

u M Life will take on new meaning when you 1 see the fascinating D’Artagnan and his 
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rollicking musketeers — fighting like the 

furies; captivating all Paris with their merry 

making; befogging the countryside with the 

dust of pounding hoofs as they match brawn 

and brain with the best blades and wits of all 

Europe to solve the mystery of “The Iron 

Mask” and save King and Country. 

Sparkling with the Glamour and 

Charm of Olden France! 
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27—Three Col. Ad (Mat 20c; Cut 75c) 



FASTEST-MOVING Money Picture on Record describes 

Douglas Fairbanks’ production “The Iron Mask.” As Photo¬ 

play Magazine says of it, “Action, action, action—more 

action. That tells the story. It is imaginative, resplendent, marvel¬ 

ous.” 

The man who made “Robin Hood,” “The Gaucho,” and “Don 

Q,” gives in “The Iron Mask” the thrilling sequel to one of the 

greatest box-office hits of all time—“The Three Musketeers.” 

Hollywood Filmograph headlines it—“Another ‘Robin Hood.’ ” 

D’Artagnan, history’s most colorful character and as inter¬ 

preted by Douglas Fairbanks, the screen’s supreme adventurer, 

comes to life again in a climax of great heroisms and magnificent 

friendships. Swords, wits and wiles—D’Artagnan and his fearless 

musketeers defy them all in a series of daring exploits to save the 

crown during the stormy days of tempestuous seventeenth-century 

France. 

The characteristic Fairbanks breadth and sweep, stunts and 

great mass movement, here are paced to the top speed of the mer¬ 

curic star. The result is a money-maker of unmatched pulling power. 

Multiply your box office results with a high powered exploita¬ 

tion of this picture!!! 

SOUND “The Iron Mask” can be obtained in sound 

or silent. In the sound version Fairbanks 

speaks a prologue and an epilogue. The 

male chorus sung in the picture is “One For All, All For One” published 

by the Robbins Music Corporation, New York. The sound picture is 8855 

feet; Silent 8659 feet. 

Doug is D’Artagnan; 

D’Artagnan is Doug! 

Swords flash, wits clash as the 

screen’s foremost action star 

bounds into imperial intrigue and 

radiant romance in the glorious 

days of chivalry. 

20—One Col. Ad (Mat 05c; Cut 30c) 

THE STORY t 

Joy reigns in France! To the Queen is born a son! At last, Louis XIII has 
an heir to his throne! 

While the court is banqueting in celebration of the event, another son, twin to 
the tiny Dauphin, is quietly born in the presence of only Madame Peronne, the 
midwife, and Constance Bonacieux, the little seamstress. Cardinal Richelieu, 
secretly informed of the unexpected event, hastens to the bedroom of the Queen, 
where he persuades Anne of Austria that her duty to France and to her first born 
son demand the hiding of the twin. So the unwanted infant, with Madame Peronne, 
is smuggled away to Spain, and Constance is sworn to eternal secrecy. 

But the crafty de Rochefort, henchman of the Cardinal, cunningly intercepts the 
message imparting the news to Richelieu. He, like the powerful Cardinal, realizes 
the value of the knowledge of the birth of a second heir to the throne of France. 
Under Richelieu’s orders, de Rochefort forcib'y abducts Constance; and his ally, 
Milady de Winter, accompanies her to the seclusion of a Carmelite Convent. 

The valiant D’Artagnan of the King’s Musketeers, celebrating the birth of an 
heir to his ruler and happy in his dreams and plans of his coming marriage to the 
lovely Constance, is informed of the abduction of the woman he loves. At the point 
of his sword, he forces from de Rochefort the secret of Constance’s hiding place. 
Accompanied by his three faithful friends, Athos, Porthos and Aramis, he hastens 
to her rescue. Scaling the convent walls and battering down the massive gates, 
the four bravest soldiers of France reach the room where Constance is confined, 
just as Milady de Winter plunges the dagger into the little seamstress’ heart. 

While D’Artagnan mourns the death of his beloved, the three musketeers drag 
the cowering Milady to the gruesome hands of the Headsman of Reuil. D’Artagnan 
and his lost love are thus avenged by his three loyal friends. 

The Cardinal, angered by de Rochefort’s submission to D’Artagnan, dismisses 
him forever from his service. Richelieu, with a company of guards, hastens to the 

convent to prevent the rescue of Constance. Richelieu, who has ordered the execu¬ 
tion of Athos, Porthos and Aramis, falls into the hands of D’Artagnan, who spares 
Richelieu on condition that the lives of his three friends be saved. 

The Cardinal, fearing the combined strength of the four musketeers, orders then- 
immediate and permanent separation, retaining D’Artagnan to guard the Dauphin. 
The four companions ride together to the parting of their ways, and D’Artagnan, 
bereft of love and friends, returns alone to the service of France and his king. 

Richelieu, on his deathbed, summons D’Artagnan and pledges him to the eternal 
service of the little prince. The dying Cardinal cuts in had® a coin, giving one 
segment to the little prince, the other to the musketeer. Thus is begun a friend¬ 
ship between D’Artagnan and Louis XIV which death, alone, can sever. 

In the meantime, de Rochefort has abducted the second twin from his hiding 
place to Spain. The brother of Louis XIV is developed into a scheming, treacher¬ 
ous pretender to the throne by* the ambitious de Rochefort. When the boys have 
reached manhood, de Rochefort and his conspirators smuggle the twin into the 
royal palace, and imprison Louis XIV in the distant fortress. The keen eyes of 
D’Artagnan and the Queen Mother penetrate the physical similarity which the 
Pretender bears to his royal brother, and realize the truth of the substitution. 

D’Artagnan, in his time of need, calls for his three friends, Athos, Porthos and 
Aramis. They do not fail him. After more than twenty years, once more they don 
their swords and come to his assistance. The king secretly communicates his 
whereabouts to his loyal protector, and the four musketeers storm his fortress 
prison. Athos kills de Rochefort, and each of the four friends receives his own 
death blow in the struggles which ensue. 

After many daring, thrilling exploits, Louis XIV is rescued from the islet 
stronghold, and D’Artagnan returns him in safety to his royal palace. The king 
sentences his traitorous brother to life-long imprisonment as the Man in the Iron 
Mask. 



Program or Advance Copy 
D’Artagnan and his Three Musketeers are rid¬ 

ing again in Douglas Fairbanks’ newest picture 

“The Iron Mask,” which comes to the. 

.Theatre on. 

The most captivating daredevils of all fiction come 

to life once more in a stirring romantic drama of 

great heroisms and magnificent friendships. “One 

for all, all for one,” is the code by which these 

fearless guardsmen live glorious adventure. 

Douglas Fairbanks is more dynamic than ever 

as the fearless, dashing D’Artagnan, who knew no 

risk too great to take for love and king and coun¬ 

try. Leaping, bounding, speeding, climbing, dar¬ 

ing Doug leads his most colorful character from 

one breath-taking exploit to another with the whiz 

of an express train. “The Iron Mask” is the fastest- 

moving picture ever made by the screen’s supreme 

exponent of perpetual action. 

A thousand thrills, a thousand laughs, a thou¬ 

sand gasps crowd upon one another in rapid suc¬ 

cession as the dashing guardsman and his rollicking 

companions match wits and swords with the keen¬ 

est minds and blades in all Europe. 

Douglas Fairbanks in “The Iron Mask” is en¬ 

tertainment to the Nth degree. See it! It will add 

ten years to your life! 
NOTE: “The Iron Mask” broke records at the Rivoli, New 

York; Carthay Circle, Los Angeles; Palace, Indianapolis; Music 

Box, Seattle, and New Gallery Kinema in London. 

DOUGLAS FAIRBANKS 
in 

“THE IRON MASK” 
by 

ELTON THOMAS 

Directed by ALLAN DWAN 

UNITED ARTISTS PICTURE 

Photographed by Henry Sharp 

Copyright 1929 by The Elton Company 

Based on “The Three Musketeers” and “The Man in the Iron 

Mask” by Alexander Dumas, and the Memoirs of 

D’Artagnan, Richelieu and de Rochefort 

THE CAST 

The Queen Mother.Belle Bennett 

Constance .Marguerite de la Motte 

Milady de Winter.Dorothy Revier 

Madame Peronne .Vera Lewis 

Louis XIII .Rolfe Sedan 
Louis XIV and his Twin Brother.William Bakewell 

The Young Prince and his Twin Brother.Gordon Thorpe 

Cardinal Richelieu .Nigel de Brulier 

de Rochefort.U,rich HauP‘ 
Father Joseph .Lon Poff 

Planchet, D’Artagnan’s Servant.Charles Stevens 

The King’s Valet .Henry Otto 

Athos .Leon B»nr 
Porthos .Stanley J. Sanford 

Aramis .Gino Corrado 
D’Artagnan .Douglas Fairbanks 

This entire production was under the supervision of Maurice Leloir, member 

of the Society of French Artists, illustrator of “The Three Musketeers,” 

the acknowledged authority of the period depicted. 
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Youth will thrill, age 

will gasp at the ro¬ 

mance and valor of 

the dauntless daredevil 

who found no risk too 

great for love and 

country. 

THE SCREEN'S SPEEDIEST STAR 

AS FICTION’S MOST FASCINATING FIGURE. 

Leaping, bounding, speed¬ 

ing, climbing Doug, abet¬ 

ted by the immortal “Three 

Musketeers,” fights his way 

to glorious romance amidst 

the beauty and color of 

tempestuous medieval 

France. 

25—Two Col. Ad (Mat 10c; Cut 50c) 

, DOUGLAS CAIRBANKS in "THE IRON MASK.' 
8—Two Col. Scene (Mat 10c; Cut 50c) 

Doug Trains While 

Making “Iron Mask” 

Crashing through windows amid a 

shower of falling glass, dexterously 

wielding huge weapons which would 

tax the strength of a Hercules, scaling 

stone walls of terrifying height and 

leaping from dizzingly high precipices 

are only a few of the many daring 

feats performed by Douglas Fairbanks 
in "The Iron Mask," which comes to 
the. Theatre 

.Doug displays his 
superb physical fitness and form in this 

second story of the adventures of 

D’Artagnan, and makes the valiant 

musketeer an almost superhuman 
fighting man. 

Even during his working hours 
fore the camera, Mr. Fairbanks does 

not relax his constant physical train¬ 

ing. Between scenes of “The Iron 
Mask” he practiced fencing with 

Frederick Cavens, the champion fen¬ 
cer of Belgium. Flying leaps across the 

beds and tables on the sets, and stand¬ 

ing jumps which cleared the high 

backs of the huge seventeenth century 

chairs were other methods by which- 

he kept his muscles in splendid condi¬ 

tion during the strenuous hours he 
spent in the studio. 

REVIEW 

Do you want to see a truly magnifi¬ 
cent picture with a powerful story, in¬ 
teresting people and superb settings? 

Do you want to forget the humdrum 
“now” and spend an hour or two in 
the romantic “then" of the seventeenth 
century France, when kings and car¬ 
dinals moved through stately palaces, 
and an iron masked captive paced the 
stone floor of an island fortress? 

Do you want to see D’Artagnan, 
brought to vivid life by Douglas Fair¬ 
banks, riding with his three loyal mus¬ 
keteers, Athos, Porthos, and Aramis, 
upon their quest for romance and ad¬ 
venture? 

Then you must see "The Iron 
Mask," the latest Fairbanks picture, 
which opened last night at the. 
. Theatre. 

You will find everything you v 
in this story of Dumas' immortal 
guardsmen, comedy, and tragedy, love 
and hate, war and the intrigues of 
peace. You will thrill with the daring 
D’Artagnan, laugh with the boisterous 
Porthos, sigh with the amorous Aramis 
and the scholarly Athos, and perhaps 
shed a tear or two as the story unfoldi 

The settings of the picture are mai 
vels of authentic realism, and the char¬ 
acters might have stepped from the 
pages of history. The story moves with 
breathless speed from the birth of the 
royal heir to his rescue from his fort¬ 
ress prison and his restoration to his 
throne. The swords of the four r 
keteers, joined in a brotherhood which 
death cannot sever, flash in defense of 
their king. 

Fairbanks Speaks 

In “The Iron Mask” 

A new and revolutionary develop¬ 
ment in the use of sound and speech 
will reach the screen in Douglas Fail 
banks “The Iron Mask," which comes 
to the.theat: 
on.While the voice of 
Fairbanks will be heard, there will be 
no dialogue. 

Mr. Fairbanks, as the valiant D'Art- 
agnan, opens the story by stepping 
from a tapestry, representing the four 
faithful musketeers, D’Artagr 
Athos, Porthos and Aramis, whose 
swerving love and loyalty survived 
death and joined them in the greate: 
adventures'which lie beyond. In stir 
ring words he invites the audience to 
journey with him to “the France of 
old, when blood was young and hate 
was bold. For love and honor gloried 
them, when life was life and men were 
men.” Thus he establishes the spirit 
of dauntless youth and ageless ro¬ 
mance which dominates the story. 

"The Iron Mask” is romantic drama, 
heroic in conception, dramatic in 
theme and animate in spirit, with a 
new sound effect of vivid force. Il 
marks a milestone in the development 
of the synchronization of sound and 
silence. It brings to the screen an 
tirely new form of the talkies. 

Real Sword Play In 

Doug’s New Film 

To play in a picture with Dougla! 

Fairbanks means real work. 

"The Iron Mask," which is coming 

to the.Theatre 

.. is filled with thrilling 
scenes of battle. One of the most ex¬ 

citing of these episodes is the fight be¬ 

tween the four musketeers, D’Artag¬ 

nan, Athos, Porthos and Aramis, and 

the guards of Cardinal Richelieu. 

Director Allan Dwan issued a call 

for the fifty most experienced swords¬ 

men in Hollywood to enact the Cardi¬ 

nal’s henchmen. Mr. Fairbanks, Mr. 

Bary, Mr. Sandford and Mr. Corrado, 

rho play the four loyal musketeers, 
re expert in the handling of the tap- 

red blades. The fight which they 
imaged was a terrific one. 

Many were the bruises which 

suited from the fray. The studio's hos¬ 

pital was called upon for arnica, gauze, 

adhesive tape and iodine, to care for 

the wounded combatants. Four against 
fifty seems tremendous odds, but this 

quartet of gallant guardsmen put up 
d battle. 

7—Two Col. Scene (Mat 10c; Cut 50c) 

DOUGLAS FAIRBANKS 
A'THE IRON MASK’ 

5—One Col. Scene (Mat 05c; Cut 30c) 

ROMANCE AND GLAMOUR OF D’ARTAGNAN’f 

TIME PICTURED IN FAIRBANKS’ NEW FILM 

“The Iron Mask” Continues Adventures of “The Three Musketeers” 

in Exciting and Highly Dramatic Story. Doug in 

Favorite Role as D’Artagnan 

In his newest United Artists Picture, "The Iron Mask," which comes to the 

.Theatre, Douglas Fairbanks embodies -the romantic 
spirit of adventure and valor. Once more he is D’Artagnan, the dashing hero of 

Alexander Dumas stories of seventeenth century France, as he was in his first pic- 

turization of the adventures of the four faithful friends, "The Three Musketeers.’ 

Again he rides with Athos, Porthos and Aramis through years of intrigue, war and 

The first part of the picture takes place during the reign of Louis XIII, when the 

four musketeers wield their swords in defence of their king and his infant 

The time of the second part is 

twenty ye^s^later d«^||g the early 

period of ^Re regime W the young 

Louis XIV. D’Artagnan and his com¬ 

panion's are as valiant and loyal in 

their guardianship of the new king as 

they were of his father. D’Artagnan 

solves the mystery of the man in the 

iron mask, outwits the cardinal and 

his conspirators, restores the rightful 
Louis to his throne, and goes to his 

grave with the baton of the Marechal 
of France upon his breast. 

Lovers of the Dumas novels will find 

that the players in this picturization of 
the stories admirably fit the brilliant 

Frenchmaji'a^descriptions of his char¬ 

acters. Athos, PorTfios and Aramis are 
played by Leon Bary, Stanley J. Sand- 

ford and Cino Corrado, ideal types for 

the swashbuckling young musketeers. 

Nigel de Brulier is the crafty, conspir¬ 

ing cardinal. Ulrich Haupt is cast as 

villainous de Rochefort, and the 

two Louis, father and son, are port¬ 

rayed by Rolfe Sedan and William 
Bakewell. 

Marguerite de la Motte is once more 

Cor.otance, to whom D’Artagnan gives 
the or1*,, love of his life, as she was in 

“The hree Musketeers.” The treach- 

erou- Milady de Winter is played by 
Doro.hy Revier, and Belle Bennett 

plays Anne of Austria, Queen mother 
of the young Louis XIV. 

In this final story of D’Artagnon, 

Mr. Fairbanks has made his most 

stupendous production. Months of 

preparation were spent in perfecting 

the historical accuracy of every minute 

detail. The sets for “The Iron Mask,” 

erected in the United Artists studio, 

were the largest ever built for a pic¬ 

ture, and thousands of extras were em¬ 

ployed to carry out the atmosphere of 

seventeenth century France. 

NOVEL MYSTERY BALLYHOO 

Send out a man in costume, wearing a visor resembling an iron 

mask. His face will be concealed by the mask, and a wig will cover 

his hair. He should hand out cards printed as in the box below. You 

may give daily prizes for the best responses, or you may hold all 

awards ttjgp date just I^fore you open with the picture. 

' I am the man in “THE IRON MASK” 

whose mystery is solved by DOUGLAS 

FAIRBANKS and his Three Musketeers 

at the.Theatre next week. 

WHAT AM I LIKE? Check off my description below and take it 

to the.Theatre today. Prizes of 
free tickets to DOUGLAS FAIRBANKS in “THE IRON MASK” 

will be awarded daily for the most accurate descriptions of me be¬ 
hind this mask and wig. 

EYES COMPLEXION BEARD HAIR 

Brown Pale Goatee Red 

Black Dark Fu„ Bear<J White 
t r . Florid Gray 

MOUSTACHE CIose Cr°PPed Black 
BIue Yes Sideburns Brown 

Gray - NS None Blonde 

Your name . 

Your address . 

(NOTE—Winning names will be posted in the 

lobby of the.Theatre daily.) 

IF YOU RUN THE “IRON MASK” WITH SOUND 

USE THESE PARAGRAPHS IN YOUR STORIES 

Douglas Fairbanks has not over¬ 

looked the possibilities of the spoken 

voice in the production of "The Iron 
Mask," which comes to the. 

. . . .theatre on.but he 

has created and will present for the 

first time his conception of the welding 

of the silent draria with the spoken 

play. There will be no dialogue spoken 

but Mr. Fairbanks as D’Artagnan, will 

speak directly to the audience and 

voice the sentiments and motives that 

prompt the moving pl^y. 

This direct manner of speaking, in 

Mr. Fairbanks’ opinion, will establish 

an intimfli bond of sympathetic in¬ 

terest and confidence between speaker 

and listener. For the audience is cre¬ 

ated the illusipn of becoming a part of 

the story unfolded on the screen. With 

Fairbanks, the picture is the thing. 

But the spoken word can vivify the 

glamour of bygone days. Realizing the 

value of sound and voice, he deliber¬ 

ately fashioned it to meet his own pur¬ 
poses. 

Talking, but no dialogue," that de¬ 
scribes Douglas Fairbanks' use of the 

spoken word in his newest production, 

The Iron Mask,” which comes to the 

.theatre on 

.. Fairbanks, him¬ 
self, will speak, breaking a theatrical 

silence of fourteen years, but the actor 

who quit the speaking stage at the 

height of his career, when his name 

was up in electric lights as a Broadway 

star, will not use spoken sequences in 

his new picture to the limitations of 

dialogue between characters. Instead 

of this conventional method Mr. Fair¬ 

banks will use the voice as a contribut¬ 

ing factor. Doug will speak directly 
to the audience. 

Ultra Modern 

Bit of Realism 

During the filming of one of the 
palace scenes in his newest picture, 

“The Iron Mask," coming to the 

.\ .’Theatre orf.. 

Douglas Fairbanks noticed that a boy 

page was energetically chewing gum 

as he bowed before the king. Gum was 

not chewed in the seventeenth century. 

Doug stopped the camera and the 
spearmint was removed. 

DOUGLAS FAIRBANKS 
Mxrm "THE IRON MASK! 
9—One Col. Silhouette Fairbanks 

(Mat 05; Cut 30c) 

The Fastest Moving 

Picture on Record! 
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The Daring Exploits of 

History’s Supreme Daredevil! 

21—One Col. Ad (Mat 05c; Cut 30c) 

Doug’s New Film 

A Great Romance 

D'Artagnan and the three musket¬ 
eers are riding once more. 

Douglas Fairbanks is with us once 

more as D’Artagnan. “The I: 

Mask," a United Artists Picture cc 
ing to the. 

Theatre, is a sequel to his story of 

"The Three Musketeers.” Again Mr 

Fairbanks is playing Dumas' swash¬ 

buckling hero of the seventeenth cen¬ 
tury. 

The scene of the picture is laid ii 

France during the latter part of the 

reign of Louis XIII and the first years 

of the regime of the young Louis XIV. 

The story opens with the birth of the 

heir to the throne of France, and car- 

through the years of his boyhood 
to the early period of his rulership. In 

the second part of the picture, D’Art¬ 

agnan and his three faithful friends, 

Athos, Porthos and Aramis, grown 

ilder but still adventuresome, wield 

their swords in defense of the young 

king as loyally as they served his 
father. 

Months of careful preparation were 

spent in perfecting every detail of the 

production before starting the actual 

filming of the picture. Mammoth sets 

were built for this great film—exact 

duplications of the Palace of St. Ger- 

n, of the Carmelita Convent and of 

French streets and buildings as they 

appeared in the seventeenth century. 

In addition to Mr. Fairbanks, several 

members of the cast are playing the 

parts they created in the first story of 

D’Artagnan and his fellows. Margue¬ 

rite de la Motte is again Constance, the 

object of D’Artagnan's devotion. Car¬ 

dinal Richelieu is being played once 

more by Nigel de Brulier. Leon Bary 

returned to the part of Athos, Lon 

Poff to that of Father Joseph and 

Charles Stevens to Planchet. 

DOUGLAS FAIRBANKS 
in "THE IRON MASK." 

DF—3-One Col. Star Scene Head 
(Mat 05c; Cut 30c) 

22—One Col. Ad Slug 
(Mat 05c; Cut 30c) 

A Marathon 

To exploit "The Iron Mask," 

have a newspaper or a boys’ 

club conduct a Masked Marar 

thon, to run two or three miles 

through town. The feature of 

this is that all the entrants will 

be masked and identified only 

by numbers on their back, add¬ 

ing great suspense to the out¬ 

come. Only a few persons in 

the confidence of each contest¬ 

ant will know his identity, and 

the public will be agog to learn 

who the winners are. It makes 

a marvelous ballyhoo. 

Interest a newspaper to con¬ 

duct such a marathon for its 

boy carriers, starting them out 

each with a bundle of 50 pa¬ 

pers which are to be delivered 

at fifty different downtown 

stores. The boys start a minute, 

or two minutes, apart to make 

the route, and the one who 

does it in the best time is the 

Iron Mask prize winner. 

DOUGLAS FAIRBANKS 
* "THE IRON MASK" 

6—One Col. Scene (Mat 05c; Cut 30c) 

DOUGLAS 

asDACTAGNAN.n IRON 
MASK 

directed dy 

ALLAIM DU/AIM 

The screen’s most dyna¬ 

mic star at the peak of his 

art as a fearless fighter and 

romancer during history’s 

most colorful times. 

MAGNIFICENT! 

SWEEPING! 

THRILLING! 

UNITED ARTISTS 
PICTURE 

D’Artagnan and “The Three Musketeers” Ride Once 

Again to Thrilling Adventure and Great Romance! 

24—Two Col. Ad (Mat 10c; Cut 50c) 



One Sheet No. 1—15c 
One Sheet No. 2—15c 

Three Sheet No. 2—45c 

Other Accessories on 

“THE IRON MASK” 

TRAILERS: National Screen Service has 
both sound and silent advance trailers. 
Order from National Screen Service. 

SLIDES: Nos. 1 and 2, price 15c each. Or¬ 
der from exchange. 

PHOTOS: Set of 30 8x10 black and white, 
$3.00 per set. Single copies 10c each. 
From exchange. 

LOBBY CARDS: Two 22x28, price 40c 
each. Set of eight 11x14, price 5c per set 
of eight. All beautifully colored. From 
exchange. 

INSERT CARD: 14x36, price 25c each. 
Beautifully colored. From exchange. 

HERALDS: Elegant two color herald, price 
$3.50 per thousand. From exchange. 

MUSIC CUES: Gratis. From exchange. 

CUTS AND MATS: From exchange. 

Window Card—07c 24 Sheet—$2.40 Printed in the U. S. A. 



Scanned from the United Artists collection at the Wisconsin 

Center for Film and Theater Research. 

Digitization and post-production completed in the University 

of Wisconsin-Madison's Department of Communication Arts, 

with funding from the Mary Pickford Foundation. 

www.marypickford.org 
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